
robert duke music pedagogy

robert duke music pedagogy represents a significant contribution to the field of music education, blending
psychological research with practical teaching methods to enhance musical learning and performance. As a
prominent figure in the domain of music psychology, Robert Duke has dedicated his career to exploring how
cognitive processes, emotional engagement, and effective practice strategies influence music pedagogy. His work
offers valuable insights for educators, students, and researchers interested in optimizing music instruction and
fostering deeper musical understanding. This article delves into the foundations of Robert Duke music pedagogy,
his key research contributions, practical applications in the classroom, and the broader impact of his theories
on contemporary music education. By examining these aspects, readers will gain a comprehensive overview of
how Robert Duke’s interdisciplinary approach shapes modern teaching practices and supports student success in
music.
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The Foundations of Robert Duke Music Pedagogy

Robert Duke music pedagogy is grounded in the intersection of music education and cognitive psychology,
emphasizing how mental processes affect musical learning and performance. Duke’s background includes extensive
research in music perception, cognition, and the psychology of practice, which informs his pedagogical
framework. Central to his approach is the belief that effective music teaching must consider not only technical
skill development but also the psychological and emotional dimensions of learning. This holistic perspective
encourages educators to address motivation, attention, memory, and self-regulation in their instructional
strategies.

Interdisciplinary Roots

The foundation of Robert Duke music pedagogy lies in integrating findings from psychology with traditional
music teaching. This interdisciplinary approach draws on studies related to brain function, motor control, and
emotional engagement to understand how students acquire and retain musical skills. Duke’s work highlights the
importance of cognitive load management, deliberate practice, and feedback mechanisms in enhancing learning
outcomes. By bridging these fields, his pedagogy provides a scientifically informed basis for improving music
instruction.

Psychological Principles in Music Learning

Key psychological concepts underpinning Robert Duke music pedagogy include attention focus, motivation
theories, and memory encoding. Duke emphasizes that students’ ability to concentrate and stay motivated
directly influences their practice effectiveness and performance quality. He also explores how different types of



memory—such as procedural and declarative memory—play roles in acquiring musical proficiency.
Understanding these principles allows teachers to design lessons that foster durable learning and deeper
musical engagement.

Key Research Contributions

Robert Duke’s research contributions have significantly advanced the understanding of how musicians learn and
perform. His studies often focus on the cognitive and emotional aspects of music practice, providing empirical
evidence that informs pedagogical strategies. Through experimental investigations and theoretical analyses,
Duke has identified factors that contribute to effective practice habits and meaningful musical experiences. His
work also addresses common challenges in music education, including performance anxiety and student
motivation.

Practice and Performance Psychology

One of Duke’s notable research areas involves examining how practice routines influence skill acquisition and
retention. He advocates for deliberate practice, which entails focused, goal-oriented rehearsal sessions with
immediate feedback. Duke’s findings illustrate that quality of practice often outweighs quantity, encouraging
educators to guide students in developing efficient and mindful practice habits. Additionally, his work explores
how emotional states, such as anxiety or enjoyment, affect performance outcomes, emphasizing the need for
psychological preparedness in music pedagogy.

Motivation and Engagement in Music Learning

Robert Duke music pedagogy also delves into motivational dynamics that drive sustained engagement in music
education. His research identifies intrinsic and extrinsic motivators and their effects on student persistence and
achievement. Duke promotes strategies that foster intrinsic motivation by connecting music learning to
personal meaning and emotional expression. This approach helps reduce dropout rates and enhances learner
satisfaction by creating a supportive and inspiring educational environment.

Practical Applications in Music Education

The practical implications of Robert Duke music pedagogy extend to curriculum design, teaching methods, and
student assessment. Educators can apply Duke’s research insights to create more effective and engaging learning
experiences that address the diverse needs of music students. His pedagogical model encourages reflective
teaching practices, adaptive instruction, and the integration of psychological principles to optimize student
outcomes.

Implementing Deliberate Practice Techniques

Incorporating deliberate practice into music education involves teaching students how to set specific goals,
monitor their progress, and adjust strategies based on feedback. Duke’s work provides actionable guidelines for
structuring practice sessions that maximize learning efficiency. Teachers are advised to break down complex
pieces into manageable segments, emphasize slow and accurate repetition, and encourage metacognitive
reflection to enhance self-regulation.



Addressing Performance Anxiety and Emotional Factors

Robert Duke music pedagogy recognizes the impact of emotional factors on student performance. Techniques
such as relaxation exercises, positive visualization, and cognitive restructuring are recommended to help
students manage anxiety and build confidence. Integrating these psychological tools into regular instruction
supports the development of resilient performers capable of handling the pressures associated with public
performance.

Curriculum Development and Assessment

Duke’s pedagogical framework informs curriculum development by advocating for balanced programs that
emphasize technical skills, musical understanding, and emotional expression. Assessment methods aligned with his
approach tend to focus on formative feedback, self-assessment, and goal-oriented evaluations rather than
solely on performance outcomes. This shift promotes a growth mindset and encourages continuous improvement
among students.

Impact on Contemporary Music Teaching Methods

The influence of Robert Duke music pedagogy on modern music education is evident in the increasing adoption of
research-based instructional techniques. His emphasis on cognitive and emotional aspects of learning has
inspired educators to reconsider traditional teaching models and incorporate more holistic, student-centered
approaches. The integration of his principles contributes to more effective teaching practices that are
responsive to individual learner differences.

Promoting Student-Centered Learning

Robert Duke’s approach encourages teachers to prioritize the needs, interests, and psychological states of
students in lesson planning. This student-centered paradigm fosters active engagement and personal connection
to music, which have been shown to enhance motivation and retention. Educators adopting this model often use
collaborative learning, individualized feedback, and flexible pacing to accommodate diverse learning styles.

Enhancing Teacher Training and Professional Development

The pedagogical insights provided by Robert Duke have also impacted teacher education programs by
highlighting the importance of psychological knowledge in music instruction. Training initiatives increasingly
include content on cognitive psychology, motivation theory, and emotional regulation techniques to prepare
educators for the complexities of contemporary teaching. This comprehensive preparation equips teachers with
tools to support varied learner profiles effectively.

Future Directions in Robert Duke Music Pedagogy

Ongoing research inspired by Robert Duke music pedagogy continues to explore new frontiers in music education,
particularly through technological advancements and interdisciplinary collaboration. Emerging studies focus
on the integration of digital tools, neuroscience, and educational psychology to further refine teaching
strategies and enhance student outcomes.



Technology Integration in Music Learning

Future developments in Robert Duke music pedagogy include leveraging technology to support deliberate
practice and personalized feedback. Interactive software, mobile applications, and virtual reality are being
investigated as means to facilitate real-time monitoring of practice habits and emotional states. These
innovations promise to make music education more accessible and tailored to individual needs.

Neuroscientific Insights and Pedagogical Innovation

Advances in brain research offer potential to deepen understanding of how musical skills develop and how
instruction can be optimized accordingly. Robert Duke’s interdisciplinary foundation positions his pedagogy to
benefit from these insights, enabling the design of evidence-based interventions that align with neural mechanisms
underlying learning and memory.

Expanding Inclusivity and Accessibility

Future applications of Robert Duke music pedagogy emphasize inclusivity by adapting teaching methods to
diverse populations, including learners with disabilities and those from varied cultural backgrounds. This
direction aims to democratize music education and ensure that pedagogical practices accommodate all
students, fostering equity and broad participation in musical activities.

Integration of psychological principles in music instruction

Deliberate practice as a cornerstone of skill development

Strategies for managing performance anxiety

Student-centered and motivational teaching approaches

Incorporation of technology and neuroscience in future pedagogy

Frequently Asked Questions

Who is Robert Duke in the field of music pedagogy?

Robert Duke is a renowned music educator and researcher known for his work in music cognition, music
psychology, and effective teaching methods in music education.

What are the main research interests of Robert Duke in music pedagogy?

Robert Duke's main research interests include music performance, practice strategies, music listening, motivation
in music learning, and the cognitive aspects of music education.

Has Robert Duke published any influential books on music pedagogy?

Yes, Robert Duke has authored several influential books, including 'Intelligent Music Teaching: Essays on the



Core Principles of Effective Instruction,' which is widely used in music education programs.

How does Robert Duke contribute to improving music teaching practices?

Robert Duke contributes by integrating research findings from psychology and cognitive science into practical
teaching strategies, helping educators enhance student engagement, motivation, and learning outcomes in music.

Where can educators find resources or workshops led by Robert Duke?

Educators can find resources, articles, and information about workshops by Robert Duke through university
websites, music education conferences, and his professional webpage or social media profiles.

Additional Resources
1. Intelligent Music Teaching: Essays on the Core Principles of Effective Instruction
This book by Robert Duke explores foundational principles that make music teaching effective and meaningful. It
combines research-based insights with practical advice for teachers aiming to foster deep musical understanding
and motivation in students. Duke emphasizes the importance of intentionality, creativity, and adaptability in the
teaching process.

2. The Well-Tempered Keyboard Teacher
Focused on keyboard instruction, this book offers strategies for developing musicianship and technical skills in
piano students. Duke addresses common challenges in keyboard pedagogy and provides tools for creating
engaging and productive lessons. The text balances theory, technique, and artistry for comprehensive teaching.

3. Mindful Music Teaching: Cultivating Focus and Creativity in the Studio
In this work, Duke discusses the role of mindfulness in music education, encouraging teachers to foster presence
and attentiveness in both themselves and their students. The book offers practical exercises and reflections to
enhance concentration, creativity, and emotional connection during lessons.

4. Musician’s Mind: Teaching for Artistic Expression and Critical Thinking
This book highlights the cognitive and emotional aspects of music learning, encouraging educators to nurture
artistic expression alongside technical mastery. Duke presents methods that promote critical thinking and
problem-solving, helping students become independent and thoughtful musicians.

5. Effective Practice Strategies for Music Students
Duke presents research-based approaches to help students practice more efficiently and develop productive
habits. The book outlines techniques for goal-setting, self-assessment, and overcoming common obstacles in
practice routines. It serves as a guide for teachers to support students’ growth outside the studio.

6. Assessment in Music Teaching: Tools for Measuring Progress and Inspiring Growth
This resource offers frameworks and tools for evaluating student progress in music education. Duke discusses
both formal and informal assessment methods, emphasizing feedback that encourages motivation and continuous
improvement. The book aids teachers in creating fair, constructive, and meaningful evaluations.

7. Teaching Creativity in Music: Strategies for Inspiring Innovation and Expression
Duke explores ways to cultivate creativity in music students, blending theoretical concepts with practical
exercises. The book encourages teachers to create supportive environments where experimentation and personal
expression are valued. It includes case studies and examples from diverse musical settings.

8. Motivating Music Students: Techniques for Engagement and Lifelong Learning
This book addresses the challenges of maintaining student motivation in music lessons. Duke provides insights
into psychological factors influencing engagement and offers strategies to inspire sustained interest and
commitment. It is a valuable resource for teachers seeking to nurture passion and resilience.

9. The Art of Listening: Developing Critical Listening Skills in Music Education
Duke emphasizes the importance of listening as a core component of musicianship. The book includes methods for



training students to listen analytically and empathetically, enhancing their overall musical understanding. It
is designed to help teachers integrate listening exercises that deepen students’ musical experiences.
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  robert duke music pedagogy: Intelligent Music Teaching Robert A. Duke, 2005 In this
collection of essays, the author describes fundamental principles of human learning in the context of
teaching music. Written in a conversational style, the individual essays outline the elements of
intelligent, creative teaching. Duke effectively explains how teachers can meet the needs of
individual students from a wide range of abilities by understanding more deeply how people learn.
Teachers and interested parents alike will benefit from this informative book.
  robert duke music pedagogy: Compassionate Music Teaching Karin S. Hendricks,
2018-01-24 Compassionate Music Teaching provides a framework for music teaching in the 21st
century by outlining qualities, skills, and approaches to meet the needs of a unique and increasingly
diverse generation of students. The text focuses on how six qualities of compassion (trust, empathy,
patience, inclusion, community, and authentic connection) have made an impact in human lives, and
how these qualities might relate to the practices of caring and committed music teachers. This book
bridges the worlds of research and practice, discussing cutting-edge topics while also offering
practical strategies that can be used immediately in music studios and classrooms. Each chapter is
addressed from multiple perspectives, including: research in music, education, psychology,
sociology, and related fields; insights from various students and teachers across the United States;
and an in-depth study of five music teachers who represent a broad range of genres, student ages,
and pedagogical approaches. The book is dedicated to exploring those conditions that help students
not only to learn, but also to grow, thrive, and freely express—and become compassionate musicians,
teachers, performers, and people as well.
  robert duke music pedagogy: The Oxford Handbook of Music Education, Volume 1 Gary E.
McPherson, Graham F. Welch, 2012-09-13 The two volumes of The Oxford Handbook of Music
Education offer a comprehensive overview of the many facets of musical experience, behavior and
development in relation to the diverse variety of educational contexts in which they occur. In these
volumes, an international list of contributors update and redefine the discipline through fresh and
innovative principles and approaches to music learning and teaching.
  robert duke music pedagogy: Fundamentals of Piano Pedagogy Merlin B. Thompson,
2017-09-04 How can piano teachers successfully foster student participation and growth from the
outset? How can teachers prepare and sustain their influential work with beginner student
musicians? This book presents answers to these questions by making important connections with
current music education research, masters of the performance world, music philosophers, and the
author’s 30-year career as a piano pedagogy instructor in Canada, the USA, Australia, New Zealand,
and Japan. It investigates the multilayered role piano teachers play right from the very beginning –
the formative first four to five years during which teachers empower students to explore and expand
their own emerging musical foundations. This book offers a humane, emancipatory, and generous
approach to teaching by grappling with some of the most fundamental issues behind and
consequences of studio music teaching. More experiential than abstract and cerebral, it
demonstrates how teaching beginner piano students involves an attentiveness to musical concerns
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like our connection to music, learning to play by ear and by reading, caring for music, the
importance of tone and technique, and helping students develop fluency through their accumulated
repertoire. Teaching beginner students also draws on personal aspects like independence and
authenticity, the moral and ethical dignity associated with democratic relationships, and meaningful
conversations with parents. Further, another layer of teaching beginners acknowledges both sides of
the coin in terms of growth and rest, teaching what is and what might be, as well as supporting and
challenging student development. In this view, how teachers fuel authentic student musicians from
the beginning is intimately connected to the knowledge, beliefs, and values that permeate their
thoughts and actions in everyday life. Fundamentals of Piano Pedagogy stands out as a much-needed
instructional resource with immense personal, practical, social, philosophical, educational, and
cultural relevance for today’s studio music teachers. Its humanistic and holistic approach invites
teachers to consider not only who they are and what music means to them, but also what they have
yet to imagine about themselves, about music, their students, and life.
  robert duke music pedagogy: An Orientation to Musical Pedagogy Birch P. Browning,
2017-04-07 Novice music teachers and music education students struggle to form an identity that
synthesizes 'musician' with 'music teacher,' and to separate themselves from their prior experiences
to think critically about music-making and music instruction. Throughout this text, readers are
encouraged to both reject and reflect upon their prior experience and are provided with new
frameworks of understanding about both music-making and music instruction, as they form a new
personal philosophy of musicianship and pedagogy. Ultimately, the purpose of this text is to provide
foundational knowledge for subsequent learning as students become both musician and music
pedagogue.
  robert duke music pedagogy: Teaching Piano Pedagogy Courtney Crappell, 2019-05-31
Providing essential tools to transform college piano students into professional piano teachers,
Courtney Crappell's Teaching Piano Pedagogy helps teachers develop pedagogy course curricula,
design and facilitate practicum-teaching experiences, and guide research projects in piano
pedagogy.
  robert duke music pedagogy: Advances in Social-Psychology and Music Education Research
Patrice Madura Ward-Steinman, 2016-03-23 This Festschrift honors the career of Charles P. Schmidt
on the occasion of his retirement from the Indiana University Jacobs School of Music. His main
research focus has been the social-psychology of music education, including the subtopics of
motivation in music learning, applied music teaching behaviors, and personality and cognitive styles
in music teaching and learning. The chapters in this volume recognize the influence of Schmidt as a
researcher, a research reviewer, and a research mentor, and contribute to the advancement of the
social-psychological model and to research standards in music education. These themes are
developed by a stunning cast of music education scholars, including Hal Abeles, Don Coffman, Mary
Cohen, Robert Duke, Patricia Flowers, Donna Fox, Victor Fung, Joyce Gromko, Jere Humphreys,
Estelle Jorgensen, Anthony Kemp, Barbara Lewis, Clifford Madsen, Lissa May, Peter Miksza, Rudolf
Radocy, Joanne Rutkowski, Wendy Sims, Keith Thompson, Kevin Watson, and Stephen Zdzinski.
Their writings are presented in three sections: Social-Psychological Advances in Music Education,
Social Environments for Music Education, and Advancing Effective Research in Music Education.
This collection, edited by Patrice Madura Ward-Steinman, will prove invaluable for students and
faculty in search of important research questions and models of research excellence.
  robert duke music pedagogy: Egotism, Elitism, and the Ethics of Musical Humility Assistant
Professor of Music Teaching and Learning William J Coppola, William J. Coppola, 2025 Scenes from
the music video unravel quickly under a piano loop and an 808 drum groove. The figure raps from
Jesus' center seat of a long table depicting DaVinci's The Last Supper. He lies in a pile of cash as
fawning women count it all around him. Cloaked in white, he stands among a sea of men dressed in
black. Sit down, he repeatedly commands while he stubbornly stands. Be humble. The all-caps title
of Kendrick Lamar's hit song HUMBLE. leaves no question that his song is, or should be, about
humility. Yet, many would probably write it off as an audacious display of bravado instead. His



opening question - wicked or weakness? - points precisely to this contradiction: a socially
constructed binary between arrogance and humility. A Black man who projects strength, resilience,
and pride is judged as arrogant; wicked. But to be humble is to be servile; weak--
  robert duke music pedagogy: Instrumental Music Education Evan Feldman, Ari Contzius,
2024-07-26 Instrumental Music Education: Teaching with the Theoretical and Practical in Harmony,
Fourth Edition, is intended for college instrumental music education majors studying to be band and
orchestra directors at the elementary, middle school, and high school levels. Its fundamental goal is
to prepare music teachers for the real world, looking at the topics vital to running a successful
instrumental music program, while balancing musical, theoretical, and practical approaches. A
central theme is the compelling parallel between language and music, including sound-to-symbol
pedagogies. Understanding this connection improves the teaching of melody, rhythm, composition,
and improvisation. Unique to this book is its research-based approach; its overview of a variety of
educational sites is more extensive than any similar resource. Its accompanying Instructor and
Student Resources include over 120 videos filmed with high school, college, and community concert,
pedagogy videos for all wind and string instruments, presented by professional players and teachers.
New to this edition: A section on social emotional learning (SEL) An introduction to culturally
responsive teaching Additional discussion of teaching composition, improvisation, and creativity
Expanded discussion of the advantages, challenges, and philosophies surrounding teaching
ensembles other than band and orchestra Many updates and additions throughout the text Offering
best practices rooted in experience and clear, balanced coverage of pedagogical, philosophical, and
administrative issues, this textbook effectively prepares future band and orchestra instructors to
teach at all levels.
  robert duke music pedagogy: College Music Curricula for a New Century Robin D. Moore,
2017-04-03 Critiques and calls for reform have existed for decades within music education, but few
publications have offered concrete suggestions as to how things might be done differently.
Motivated by a desire to do just that, College Music Curricula for a New Century considers what a
more inclusive, dynamic, and socially engaged curriculum of musical study might look like in
universities. Editor Robin Moore creates a dialogue among faculty, administrators, and students
about what the future of college music instruction should be and how teachers, institutions, and
organizations can transition to new paradigms. Including contributions from leading figures in
ethnomusicology, music education, theory/composition, professional performance, and
administration, College Music Curricula for a New Century addresses college-level curriculum
reform, focusing primarily on performance and music education degrees, and offer ideas and
examples for a more inclusive, dynamic, and socially engaged curriculum of applied musical study.
This book will appeal to thoughtful faculty looking for direction on how to enact reform, to graduate
students with investment in shaping future music curricula, and to administrators who know change
is on the horizon and seek wisdom and practical advice for implementing change. College Music
Curricula for a New Century reaches far beyond any musical subdiscipline and addresses issues
pertinent to all areas of music study.
  robert duke music pedagogy: The Emergence of the U.S. School Steel Band Movement
Brandon L. Haskett, 2018-12-05 This work examines the spread of the steelpan art form within U.S.
music education, specifically in schools and universities. This is set within the context of a large
Caribbean diaspora, which brought the music and culture to the U.S. This is followed by an in-depth
examination into the implications for steel bands and music education going forward. This research
includes 'family trees' that illustrate the impact of various programs on the spread of the art form
and includes information on one of the earliest U.S. school steel band programs in the concluding
case study chapter. The work includes numerous resources for steel band directors and music
educators interested in this topic.
  robert duke music pedagogy: The ^ASavvy Music Teacher David Cutler, 2015-08-17 The
Savvy Music Teacher unveils a clear and realistic blueprint for independent music teachers to earn a
respectable living while increasing impact. Integrating seven large-scale income/impact streams,



this model paves the way for a varied and exciting livelihood which features vignettes of
extraordinary savvy music teachers.
  robert duke music pedagogy: Queering Vocal Pedagogy William Sauerland, 2022-05-15
Queering Vocal Pedagogy presents a new vision of gender-affirming vocal music education and
richly explores the experiences, perspectives, and vocal training of trans(gender) and genderqueer
singers. This groundbreaking text weaves together singers’ narratives with the practices and
pedagogies of their teachers to provide a model for training gender expansive vocalists. William
Sauerland promotes a two-fold action: first, cultivating gender-affirming practices for teaching trans
and genderqueer singers, and second, disentangling vocal pedagogy from practices and traditions
that have historically promoted cisgender narratives. Through case studies representing various
identities within the gender expansive population, this book provides an insider’s view to lesson
pacing, vocal exercises, repertoire, and processes toward vocal development. Sauerland provides a
wealth of practical and theoretical knowledge for teachers, choral directors, and music educators,
including: Impacts of gender and identity in teaching singersInclusive language especially for voice
classificationsStrategies for teachingRepertoire considerationsProfessional responsibility and
socio-emotional support in the studio
  robert duke music pedagogy: Pedagogy Development for Teaching Online Music
Johnson, Carol, Lamothe, Virginia Christy, 2018-05-11 With the shift towards online education,
teaching and learning music has evolved to incorporate online environments. However, many music
instructors, faculty, and institutions are being challenged on how to evolve their curriculum to meet
these demands and successfully foster students. Pedagogy Development for Teaching Online Music
is a critical scholarly resource that examines the nature of teaching and learning music in the online
environment at the post-secondary level. Featuring a broad range of topics such as online and
face-to-face instruction, instructional design, and learning management system, this book is geared
towards educators, professionals, school administrators, academicians, researchers, and students
seeking current research on designing online music courses using a social constructivist framework.
  robert duke music pedagogy: The Routledge Companion to Aural Skills Pedagogy Kent
Cleland, Paul Fleet, 2021-03-18 The Routledge Companion to Aural Skills Pedagogy offers a
comprehensive survey of issues, practice, and current developments in the teaching of aural skills.
The volume regards aural training as a lifelong skill that is engaged with before, during, and after
university or conservatoire studies in music, central to the holistic training of the contemporary
musician. With an international array of contributors, the volume captures diverse perspectives on
aural-skills pedagogy, and enables conversation between different regions. It addresses key new
developments such as the use of technology for aural training and the use of popular music. This
book will be an essential resource and reference for all university and conservatoire instructors in
aural skills, as well as students preparing for teaching careers in music.
  robert duke music pedagogy: Vocal, Instrumental, and Ensemble Learning and Teaching Gary
McPherson, Graham Welch, 2018-04-30 Vocal, Instrumental, and Ensemble Learning and Teaching
emphasizes the types of active musical attributes that are acquired when learning an instrument or
to sing, together with how these skills can be used when engaging musically with others.
  robert duke music pedagogy: Aural Skills Acquisition Gary Steven Karpinski, 2000 This
book is about thinking in music. Music listeners who understand what they hear are thinking in
music. Music readers who understand and visualize what they read are thinking in music. This book
investigates the various ways musicians acquire those skills through an examination of the latest
research in music perception and cognition, music theory, along with centuries of insight from music
theorists, composers, and performers. Aural skills are the focus; the author also works with common
problems in both skills teaching and skills acquisition.
  robert duke music pedagogy: Performing Popular Music David Cashman, Waldo Garrido,
2019-11-21 This book explores the fundamentals of popular music performance for students in
contemporary music institutions. Drawing on the insights of performance practice research, it
discusses the unwritten rules of performances in popular music, what it takes to create a memorable



performance, and live popular music as a creative industry. The authors offer a practical overview of
topics ranging from rehearsals to stagecraft, and what to do when things go wrong. Chapters on
promotion, recordings, and the music industry place performance in the context of building a career.
Performing Popular Music introduces aspiring musicians to the elements of crafting compelling
performances and succeeding in the world of today’s popular music.
  robert duke music pedagogy: Making More Sense of how to Sing Alan Gumm, 2009 (Meredith
Music Resource). This book reveals how anybody can learn to sing and how any voice teacher or
choral conductor can get anybody to sing, and keep making breakthroughs in singing. With
multi-sensory techniques to match and build learning strengths, this book is for any singer from the
rank beginner including those thought to lack the ability to the experienced and mature singer.
Whether for self-guided, teacher-guided, or conductor-guided learning situations, this unique
collection of exercises wakes up the senses for amazing results. (a href=http://youtu.be/gfgYisAjZ2Y
target=_blank)Click here for a YouTube video on Making More Sense of How to Sing(/a)
  robert duke music pedagogy: The American Music Teacher , 2005
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